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The 23rd Season  
ConstellationsConstellations: Ensemble Magic

July 18–August 9, 2025



An Exploration of Chamber Music’s Masterful Instrumental & Sonic Combinations
 

Seven Main-Stage Concert Programs Feature a Stellar Lineup of 40 Performing Artists 
and Seven Music@Menlo Debuts

 
Three Carte Blanche Concerts Curated by the Festival Artists, including

A Special Recital Celebrating Gilbert Kalish’s 90th Birthday
 

Multimedia Encounters Offer Musical and Historical Insights, led by Aaron Boyd,  
Ara Guzelimian, Nicholas Phan, and James Austin Smith

 
Café Conversations Present In-Depth Cultural Discussions with

Festival Artists
 

Free Afternoon Performances and Master Classes Spotlight Young Artists from 
the Festival’s Chamber Music Institute

 
All Concert Programs to be Live-Streamed



Atherton, CA, January 24, 2025 — David Finckel and Wu Han, Artistic Directors of Music@Menlo  
Chamber Music Festival and Institute, are delighted to announce the 23rd season: Constellations: 
Ensemble Magic.
This summer Music@Menlo 2025 explores the artistry of chamber music through a unique and captivat-
ing lens: centering on the art form’s most celebrated instrumental configurations, seven programs present 
a dynamic soundscape that embodies the spirit of chamber music from the intimate duo to the orchestral 
octet. Classics of the repertoire are paired with compelling discoveries featuring strings, piano, winds, and 
voices showcasing the artistry of chamber music instrumentation from the eighteenth century to today. 
Running from July 18 through August 9, the festival presents over 50 events on Music@Menlo’s three 
stages in Atherton, California, including performances by many of the world’s most renowned artists and 
ensembles. These programs, along with world-class performances by today’s most prominent chamber 
artists, underscore Music@Menlo’s standing as a leader in innovation and excellence and as one of the 
world’s preeminent music festivals.

Artists
Music@Menlo will present an exceptional roster of 44 artists this season, seven of whom will be mak-
ing their festival debuts. Joining the lineup this summer will be pianists Michael Stephen Brown, Gloria 
Chien, Sahun Sam Hong*, Gilbert Kalish, Hyeyeon Park, Chelsea Wang, Shai Wosner, and Wu Han;  
violinists Benjamin Beilman, Stella Chen, Chad Hoopes, Erin Keefe, Jessica Lee, Kristin Lee, Richard 
Lin, Julian Rhee*, and Arnaud Sussmann; violists Aaron Boyd, Paul Neubauer, Masumi Rostad, and 
James Thompson; cellists Dmitri Atapine, Nicholas Canellakis, David Finckel, Clive Greensmith, and 
Jonathan Swensen*; the Viano String Quartet (violinists Lucy Wang and Hao Zhou, violist Aiden Kane, 
and cellist Tate Zawadiuk); flutist Tara Helen O’Connor; clarinetists Jose Franch-Ballester, Sebastian 
Manz*, and David Shifrin; oboist James Austin Smith; bassoonist Jake Thonis; horn Kevin Rivard;  
soprano Tony Arnold*; mezzo-soprano Maire Therese Carmack*; baritone John Moore*; and Encounter 
leaders Aaron Boyd, Ara Guzelimian, Nicholas Phan and James Austin Smith.
* Music@Menlo debut

Festival Concert Programs 
Concert Program I: Duo Dialogues (Saturday, July 19, 7:00 p.m.)
The intimacy of duo music-making has beguiled composers for centuries and challenged musicians to 
deliver soloistic yet collaborative performances. In this opening program, four instruments showcase 
duos alongside the most versatile of partners, the piano.  
Beethoven Horn Sonata in F major, op. 17 (1800)
Mendelssohn Cello Sonata no. 2 in D major, op. 58 (1843)
Poulenc Clarinet Sonata (1962)
Saint-Saëns Violin Sonata no. 1 in D minor, op. 75 (1885)

David Shifrin, clarinet; Kevin Rivard, horn; Stella Chen, violin; Dmitri Atapine, cello; Hyeyeon Park,  
Chelsea Wang, Shai Wosner, Wu Han, pianos

Concert Program II: Trio Transformations (Sunday, July 20, 4:00 p.m. and Tuesday, July 22, 7:00 p.m.)
Since the earliest days of the Baroque trio sonata, the combination of three instruments has produced 
dialogue and drama. Trio performers move seamlessly between playing as one, accompanying each 
other, and shining as soloists. This program showcases trio dynamics at their finest, with Bohemian 
spirit, rich timbres, and a haunting Elegy. 
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Dvořák Terzetto in C major for Two Violins and Viola, op. 74 (1887)
Brahms Trio in A minor for Piano, Clarinet, and Cello, op. 114 (1891)
Suk Elegy for Piano Trio, op. 23 (1902)
Smetana Piano Trio in G minor, op. 15 (1855, rev. 1857)

David Shifrin, clarinet; Stella Chen, Jessica Lee, Richard Lin, Arnaud Sussmann, violins; Aaron Boyd, 
viola; David Finckel, Jonathan Swensen, cellos; Gilbert Kalish, Chelsea Wang, Shai Wosner, pianos

Concert Program III: Winds of Change (Saturday, July 26, 7:00 p.m.)
This program highlights the wind quintet as a centerpiece of chamber music, akin to the string quartet 
in tonal balance, depth, and versatility. Enhanced by piano and string collaborations, these ensembles 
create a variety of rich, colorful soundscapes. 
Beethoven Quintet in E-flat major for Piano and Winds, op. 16 (1796)
Mendelssohn Concert Piece no. 1 in F minor for Clarinet, Bassoon, and Piano, op. 113 (1832)
Loeffler Rhapsody no. 1 for Oboe, Viola, and Piano, L’étang (1901)
Mozart Arias for Woodwind Quintet (1787–91) (arr. Schottstädt and Manz) 
Thuille Sextet in B-flat major for Piano and Winds, op. 6 (1888)

Tara Helen O’Connor, flute; James Austin Smith, oboe; Sebastian Manz, clarinet; Jake Thonis, bassoon;  
Kevin Rivard, horn; Paul Neubauer, viola; Michael Stephen Brown, Hyeyeon Park, Sahun Sam Hong, pianos

Concert Program IV: Quintessential Quintets  
(Sunday, July 27, 4:00 p.m., and Tuesday, July 29, 7:00 p.m.)

The early string quintets on this program represent the passions of their composers: W. A. Mozart, the 
avid violist wanting to join the ensemble, and Luigi Boccherini, the premier cello virtuoso of his day. The 
works by these quintet pioneers are juxtaposed with Romantic nineteenth-century essays in the genre, 
demonstrating the evolution of this versatile grouping.
Mozart String Quintet no. 1 in B-flat major, K. 174 (1773)
Weber Clarinet Quintet in B-flat major, op. 34 (1811–15)
Boccherini String Quintet in C major, op. 30, no. 6, G. 324, Musica notturna delle strade di Madrid (ca. 1780)
Saint-Saëns Piano Quintet in A minor, op. 14 (1855)

Sebastian Manz, clarinet; Chad Hoopes, Kristin Lee, Jessica Lee, Richard Lin, Julian Rhee,  
Arnaud Sussmann, violins; Paul Neubauer, James Thompson, violas; Dmitri Atapine, Nicholas Canellakis, 
David Finckel, cellos; Wu Han, piano

Concert Program V: Quartet Collection (Friday, August 1, 7:00 p.m.)

The string quartet has offered composers throughout history a vehicle for their most compelling and 
deeply personal musical statements.The dynamic young Viano Quartet returns to Music@Menlo for a 
panorama of string quartet works including Anton Webern’s emotional Langsamer Satz, written at the 
twilight of the Romantic age, and Shostakovich’s electrifying ninth quartet.
Haydn String Quartet in D major, op. 76, no. 5, Hob. III:79 (1796–97)
Mendelssohn String Quartet in D major, op. 44, no. 1 (1838)
Webern Langsamer Satz (1905)
Shostakovich String Quartet no. 9 in E-flat major, op. 117 (1964) 
Viano Quartet: Lucy Wang, Hao Zhou, violins; Aiden Kane, viola; Tate Zawadiuk, cello
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Concert Program VI: Let’s Add Voices! (Sunday, August 3, 4:00 p.m.) 

The human voice, the most natural instrument, has inspired chamber music for centuries, bringing  
melodic beauty and the unique musicality of languages. This program celebrates the range and timbre 
of this voice as the ideal chamber collaborator.
Weber Selected Scottish National Songs for Baritone, Flute, Violin, Cello, and Piano (1825)
Brahms Two Songs for Mezzo-Soprano, Viola, and Piano, op. 91 (1884)
Barber Dover Beach for Baritone and String Quartet, op. 3 (1931)
Dean String Quartet no. 2 for Soprano and Strings, And Once I Played Ophelia (2014)
Bernstein Arias and Barcarolles for Mezzo-Soprano, Baritone, and Piano, Four Hands (1988)

Tony Arnold, soprano; Maire Therese Carmack, mezzo-soprano; John Moore, baritone; 
Tara Helen O’Connor, flute; Erin Keefe, Julian Rhee, violins; Paul Neubauer, viola;  
Nicholas Canellakis, David Finckel, cellos; Gloria Chien, Gilbert Kalish, Hyeyeon Park,  
Wu Han, pianos;  Viano Quartet: Lucy Wang, Hao Zhou, violins; Aiden Kane, viola; Tate Zawadiuk, 
cello

Concert Program VII: Six to Eight (Thursday, August 7, 7:00 p.m., and Saturday, August 9, 7:00 p.m.)
Offering one of the lushest textures of any instrumental combination, the string sextet has long been a 
favorite ensemble of both listeners and performers. Although Luigi Boccherini invented this grouping in 
the eighteenth century, classical music had to wait until 1860 for Johannes Brahms to revive this ensem-
ble with his magesterial sextets.
Brahms String Sextet no. 1 in B-flat major, op. 18 (1859–60)
Widmann 180 beats per minute (1993)
Mendelssohn String Octet in E-flat major, op. 20 (1825)
Benjamin Beilman, Erin Keefe, Jessica Lee, Kristin Lee, Richard Lin, Julian Rhee, Arnaud Sussmann,  
violins; Paul Neubauer, Masumi Rostad, violas; Dmitri Atapine, Nicholas Canellakis, David Finckel,  
Clive Greensmith, cellos

Carte Blanche Concerts 
The festival’s renowned Carte Blanche Concert series offers festival artists the opportunity to curate and 
perform their own, highly personal recital programs.

Carte Blanche Concert I: Kristin Lee, violin; Michael Stephen Brown, piano (Friday, July 25, 7:00 p.m.)
"The rich diversity of American society has fostered a tapestry of musical voices, each shaped by their own 
distinct backgrounds. Fritz Kreisler’s Praeludium and Allegro is a lush reimagining of Baroque melody, while 
Charles Ives’s Violin Sonata blends hymns and folk tunes. Ernest Bloch’s Violin Sonata no. 2 offers profound 
emotional depth rooted in his Jewish heritage. The second half opens with John Adams’s Road Movies, a 
rhythmic portrayal of modern life, and continues with the Romance for Violin and Piano by Amy Beach, one 
of America’s pioneering female composers. We conclude with Gershwin’s Porgy and Bess Suite, a brilliant 
fusion of classical and jazz traditions."—Kristin Lee 
Kreisler Praeludium and Allegro (in the Style of Pugnani) for Violin and Piano (1905) 
Ives Violin Sonata no. 4, op. 63, Children’s Day at the Camp Meeting (ca. 1914–16) 
Bloch Violin Sonata no. 2, Poème mystique (1924) 
Adams Road Movies for Violin and Piano (1995)
Beach Romance for Violin and Piano, op. 23 (1893) 
Gershwin Fantasy on Themes from Porgy and Bess, op. 19 (1937) (arr. Frolov)
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Carte Blanche Concert II: Benjamin Beilman, violin and Gloria Chien, piano 
(Saturday, August 2, 7:00 p.m.) 
"This program delves into the myths and legends of violin lore through a conversation between violin, 
violinist, and composer.  We begin with a sonata composed by the namesake of the violin I now play, the 
Belgian virtuoso Eugène Ysaÿe. The Devil’s Trill Sonata is the virtuosic consequence of a Faustian pact 
between Giuseppe Tartini and his violin teacher—the devil himself. The second half of the concert fea-
tures more earthly pursuits in the form of two wedding gifts: César Franck dedicated his famed sonata to 
his longtime collaborator and friend Ysaÿe on his wedding day, and for my own nuptials last summer, my 
groomsman, composer Chris Rogerson, presented me with this Arietta."—Benjamin Beilman
Ysaÿe Sonata in D minor for Solo Violin, op. 27, no. 3, Ballade (1923)
Tartini Violin Sonata in G minor, Devil's Trill (ca. 1714) 
Paganini Cantabile in D major for Violin and Piano, op. 17 (ca. 1824)
Schubert Rondo brillant in B minor for Violin and Piano, D. 895, op. 70 (1826) 
Rogerson Arietta for Violin and Piano (2024)
Franck Violin Sonata in A major (1886) 

Carte Blanche Concert III: Gilbert Kalish at 90, A Celebration (Wednesday, August 6, 7:00 p.m.)
"As a young man I participated in an ensemble called the Gramercy Chamber Ensemble. It was a rather 
unwieldy group of strings, winds, brass, percussion, singers, and a pianist. We chose repertoire by  
consensus. When one of the members mentioned a work called Pierrot lunaire, there were puzzled  
faces all around. After 50 rehearsals we were transfixed. It turns out that Pierrot lunaire—a work  
consisting of 21 short, grotesque, dreamlike poems set to witty and fiendishly difficult music—became 
one of the most influential works of the twentieth century. Plunge yourself into this world of fantasy and 
marvel at how original and enchanting it remains to this day."—Gilbert Kalish
Bach Partita no. 6 in E minor for Keyboard, BWV 830 (1731)
Webern Two Early Pieces for Cello and Piano (1899)
Webern Four Pieces for Violin and Piano, op. 7 (1910)
Schoenberg Pierrot lunaire, op. 21 (1912) 
Tony Arnold, soprano; Tara Helen O’Connor, flute and piccolo; Jose Franch-Ballester, clarinet and bass 
clarinet; Erin Keefe, violin and viola; Nicholas Canellakis, cello; Gilbert Kalish, piano 

Encounter Lectures
Encounter lectures, Music@Menlo’s expert-led multimedia talks, add context and depth to the festival 
experience. The three Encounters this summer explore French art, music, and wider cultural move-
ments, as well as seminal works on this summer's programs, providing audiences with illuminating 
background.
Encounter I: Chamber Music: The Greatest Story Never Told, led by Aaron Boyd (Friday, July 18, 
7:00 p.m.)
Aaron Boyd—violinist, lecturer, scholar, and educator—returns to the Encounters series with an engaging 
overview of the art of chamber music, from the sixteenth century to the present. Boyd will feature musical 
examples and rare visuals bringing the evolution of chamber music to life. 



musicatmenlo.org   7     

Encounter II: Everything You Ever Wanted to Know About Winds but Probably Haven’t Learned, led 
by James Austin Smith (Thursday, July 24, 7:00 p.m.)
Renowned oboist James Austin Smith leads Music@Menlo audiences on a journey through musical 
history from a wind player’s perspective. The evolution of wind instruments will be explored, from their 
origins over 40,000 years ago to their transformation during the Renaissance. From the physics of 
sound production and advancements in wind technology to the great players who inspired composers 
and iconic works, this promises to be a highlight of the festival.

Encounter III: Chamber Music Voices, led by Nicolas Phan (Thursday, July 31, 7:00 p.m.)
Brilliant American lyric tenor Nicholas Phan delves into the story of how the human voice joined with 
strings, pianos, and winds to shape an essential chamber music genre. With a look back to the great 
vocal composers of the Baroque era and a rich sampling of the Romantic vocal literature, Phan will  
provide a compelling introduction to Music@Menlo’s August 3 Concert Program, Let’s Add Voices!

Encounter IV: Moonstruck: The Amazing Story of Schoenberg’s Pierrot lunaire, led by Ara Guzelimian 
(Tuesday, August 5, 7:00 p.m.)
Arnold Schoenberg’s chamber melodrama Pierrot lunaire endured a tumultuous premiere before secur-
ing its place as a twentieth-century classic. Ara Guzelimian returns to Music@Menlo to trace the origins 
of seventeenth-century commedia dell’arte and its iconic character, Pierrot, the sad clown. From there, 
he tells the story of the legendary first performance, with festival musicians showcasing some of the 
work’s highlights.

Mornings@Menlo
Mornings@Menlo take place on weekdays at 11:00 a.m. beginning on July 21. They include master classes 
with festival artists working with Chamber Music Institute students on their concert repertoire and Café 
Conversations led by both artists and special guests exploring a rich variety of musical subjects. Details 
for these open-access events will be posted on Music@Menlo’s website shortly before the festival.

The Chamber Music Institute
Music@Menlo’s Chamber Music Institute is one of the most highly selective summer programs in the 
United States for string players and pianists. The Institute brings together approximately three dozen 
talented young musicians and a world-class roster of artists for an intensive three-week training  
program, consisting of the International Program for preprofessional artists (ages twenty to thirty) and 
the Young Performers Program for pre- and early-conservatory-level students (ages ten to nineteen). 
Highlights of the Chamber Music Institute include the immensely popular Prelude Performances and 
Koret Young Performers Concerts, showcasing the aspiring young artists’ hard work and talent. The 
Institute’s master classes and performances—which are free and open to the public—offers listeners  
an opportunity to witness the artistic exchange between today’s most accomplished artists and  
classical music’s next generation. 
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Prelude Performances 
Featuring the Institute’s International Program artists

Koret Young Performers Concerts
Featuring the Institute’s Young Performers

Saturday, July 26 | 12:30 p.m. | Spieker Center 
Saturday, August 2 | 12:30 p.m. | Spieker Center 
Saturday, August 9 | 12:30 p.m. | Spieker Center

Venues
Music@Menlo is based at Menlo School (50, Valparaiso Avenue, Atherton, California) and presents 
events in three venues:
- The Spieker Center for the Arts (capacity: 384)
- Stent Family Hall (capacity: 148)
- Martin Family Hall (capacity: 220)

Phone/Fax & Contact Information [for publication]
Phone: 650-331-0202 / Fax: 650-330-2016 / Online: www.musicatmenlo.org

Tickets
Ticket prices: $50–$90 for adults; $25 for under age thirty. Tickets go on sale February 24.
Livestream access: $25 per event; $150 for all seven Concert Programs. Livestreams will be broadcast 
at the time of the concert and will be available to watch for one week.

Press Inquiries and Photos
For photographs, press tickets, or further press information about Music@Menlo, please contact:
Milina Barry PR / 212-420-0200 / milinabarrypr@gmail.com
High-resolution images for press usage are available on Music@Menlo’s website.

Follow Music@Menlo on social media
Facebook
Instagram 
Vimeo 
YouTube

Wednesday, July 30, 5:00 p.m. | Martin Family Hall
Thursday, July 31, 5:00 p.m. | Stent Family Hall
Sunday, August 3, 2:00 p.m | Stent Family Hall
Tuesday, August 5, 5:00 p.m. | Spieker Center 
Wednesday, August 6, 5:00 p.m. | Martin Family Hall
Friday, August 8, 5:00 p.m. | Spieker Center 

Friday, July 18 | 5:00 p.m. | Spieker Center 
Saturday, July 19 | 5:00 p.m. | Martin Family Hall 
Sunday, July 20 | 1:00 p.m. | Stent Family Hall 
Wednesday, July 23 | 5:00 p.m. | Spieker Center 
Thursday, July 24 | 5:00 p.m. | Stent Family Hall 
Friday, July 25 | 5:00 p.m. | Martin Family Hall 
Tuesday, July 29 | 5:00 p.m. | Spieker Center
 

Quick Links
• Artist Roster
• Repertoire List
• Festival Brochure PDF

https://musicatmenlo.org/about/press-photo-galleries
https://www.facebook.com/musicatmenlo
https://www.instagram.com/musicatmenlo
https://vimeo.com/musicatmenlo
https://www.youtube.com/channel/UC4kYtqczxoRG_lki-Dr22Pg
https://musicatmenlo.org/files/2025_artist_roster.pdf
https://musicatmenlo.org/files/menlo_2025_repertoire.pdf
https://musicatmenlo.org/files/musicatmenlo_2025_brochure.pdf

